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EVTA Activities

EVTA has a new dress!

The executive has commissioned a new logo, which we present at the head of this Newsletter. Our
graphic designer, Oliver Sprigade described his thought process: It was important to me to present the basic
musical theme in an easily recognizable way. Further specification for the subject matter ,,singing“ or vocal
pedagogy was too complex and difficult to transfer into a symbolic presentation.

The ,,e* is presented as a note and a phrase marking, with the letters ,,vta* following as a visualization
of the abbreviation. The phrase marking is a musical sign for a series of notes that are to be linked to one
another in a harmonious way (as I was told by a musician whom [ asked) — in my opinion, a beautiful and
appropriate symbol for the work of the EVTA. For the musically illiterate, the shape of the phrase marking
has the implication of gathering and uniting. The turning point of the curve is slightly off-centre, giving it a
dynamic form. The upward movement at the end of the line ties in with the motivation and sense of moving
along in the organisation. The italics of the ,,vta“ reflects the motion and dynamik of the other elements.

Presentation of the EVTA Executive

Norma Enns, President (BDG)

Canadian by birth, I studied sacred music, viola, piano and voice in Canada
before working professionally teaching music, coaching, playing lead viola in an
orchestra, meanwhile continuing my vocal training.

I continued my studies in Hannover in 1973, completing the opera and
concert diplomas in 1977 and 1978. My singing career revolved around oratorio and
Lied as well as contemporary music, working to gether with Ensemble L’Art pour
I’art for many years. I performed Sequenza III (Luciano Berio) innumerable times,
roughly 500 times just in student concerts. I began teaching in 1978 and have taught
continuously in a private studio, church choirs, music school and finally at the
university level since 1987. I was awarded a full-time professorship in 1994, elected Vice-President of the
BDG in 2000, assuming responsibilities as International Co-ordinator, which led to my current responsibility
as EVTA president.

Internationalism is an integral part of my life story and it is one of my goals to use the musical, commu-
nicative and organisational abilities entrusted to me, to develop and further the exchange of information and
professional experience within the European and the world-wide community of singing teachers. We have a
lot to learn from each other!

More detailed information under www.hmt-hannover.de

Scott Swope, Vice-president (BDG)

Studied Clarinet and Voice at Portland State University, Oregon. Earned BA in
1974. First private vocal studies with Prof. Horst Giinter in Los Angeles. Sang in the
Opera Program at the Aspen Music Festival Summers of 1979, '80 and '83. 1979-
1984 graduate study at the Eastman School of Music, Rochester, New York in Voice
with Marcia Baldwin, Opera with Richard Pearlman and Robert Spillman, and Early
Music with Paul O'Dette. Awarded MM in 1981 and a DMA in Vocal Performance
in 1984.

Further private vocal studies with Prof. Horst Giinter in Freiburg, Germany.
Active participant in many international master classes with Gerard Souzay, Paul
Sperry, Martha Schlamme, Emma Kirkby, Anthony Rooley, Joshua Rifkin and the "Bach Ensemble," Helmut
Rilling, Kurt Equiluz, as well as with Stephen Stubbs and Tragicomedia in 17th century opera. Winner of
vocal competitions in the USA and France.

S. 2



1985 — 92 lyric baritone in Freiburg and Osnabriick. Member of Miiller-Swope Duo for Voice and
Guitar since 1988 with concert, radio and television performances in the USA, Canada and Europe. 2002
Lieder recitals in Clppenburg, Osnabriick, Kassel and Las Vegas. March 2003 he sang the roll of Frank in the
Opera Theater of Las Vegas’s production of Die Fledermaus.

Appointed teacher for voice at the Osnabriick Conservatory of Music in 1992 and at the University of
Osnabriick in 1993. Appointed Lecturer in Voice at the Technical University of Osnabriick, Dept. of Music
Education in 1995. Private Studio since 1991. From August 2002 - July 2003 appointed Visiting Professor of
Voice at the University of Nevada Las Vegas.

In 2000 elected Treasurer of the German Voice Teachers Association. In 2004 elected to the executive
board of the European Voice Teachers Association. Other professional associations include NATS, German
Association of Musicians, Member of the German Opera Theater Union, Phi Kappa Lamda and Phi Mu
Alpha.

Bjorguly Borgundvaag, Treasurer (NSPF)

Bjergulv Borgundsvaag acquired degrees in Musicology and Pedagogy in Oslo
and the Diploma in Performance, Voice Major from the Norwegian State Academy
of Music in Oslo. He continued his studies at the Musikhochschule in Hamburg,
where he presently resides, teaching singing at the Stage School of Music, Dance
and Drama, and freelancing as a singer.

Personal statement:

I had the privilege to take part in cultural exchange within Europe and beyond
through various choral projects during my studies. Having experienced the benefits
of international exchange, I recognize the need to encourage exchange between singing teachers particularly
within Europe. I strongly believe that the stimulation of communication, the sharing of the accumulated
knowledge of colleagues teaching different traditions and methods throughout Europe, would greatly contri-
bute to the enrichment and development of the teaching of singing. It is my goal as a member of the EVTA
Executive Committee to participate in this process of developing appropriate tools to enable such exchange.

Georges Regner, Secretary (EVTA.CH)

Georges Regner, born in Lausanne, citizen of Lausanne, married,
3 children: Markus (1977), Andreas (1982) und Miriam (1987).

First studies at the ,,Institut de Police Scientifique et de Criminologie® (Forensic
sciences) University of Lausanne — Diploma in 1972.

Began to study voice 1974 at the ,,Hochschule fiir Musik und Darstellende Kunst
Wien“. First theater contract at the ,,Stadttheater St. Gallen” in 1977. Continued
voice study at the Conservatory in Ziirich, Diploma in pedagogy 1980.

1983: Head of the Music School in Thusis (Graubiinden), 1986: Moved to Sursee
(Luzern),

i

2002: Head of the music school in Olten (Solothurn), a position which also includes 4 further municipalities
in the area.

Adjunct teacher of singing with children and young people (age 8 — 20). Concerts in Switzerland
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Motivation

I originally came to be active in our associations through my knowledge of computers. The executive of
the APCS were looking for someone to edit the Bulletin. This job has expanded to include general adminis-
trative duties.

In the course of time, I discovered, that the executive members of most voice teachers organisations teach
at the university level, but the majority of members teach children and young people at music schools. These
are two areas of vocal pedagogy that cannot be compared. : one the one hand, preparing students for an artistic
or music teaching profession, on the other, promoting music and is pedagogy at the ground level with children
and youth, very few of whom will use professionally what they are learning.

At the music school level, we are much more concerned with questions of motivation and animation, but
the working conditions are very poor as a rule. In order to be able to survive financially, it is often necessary
to teach 40 — 60 students. (A full load at 25-30 hours per week, each student receiving 22,5 — 30 minutes of
lesson time per week.) In addition, many politicians are asking us to teach in groups — at best two to a group,
at worst 8. The taste of very young students (6-9 years old) can be influenced: they will sing both ,,modern‘
and classical repertoire. Due to the promotion of ,,Music-Star on TV, they often however want to sing with-
out any kind of musical or vocal ability.

My motivation to be involved in EVTA stems from my wish to provide better continuing education for
teachers in music schools, and to encourage early vocal training.

Maria Czechowska-Krolicka, Member-at-large (PSPS)

Maria Czechsowska-Krolicka, Professor of Voice at the Music Academy
Breslau, Poland, works from time to time as vocal coach and pianist in the Chamber
Music Department as well. She also concertizes as an organist.

Began studying music (violin, piano, organ) during school years in Breslau,
continuing with organ and voice at the Music Academy in Breslau. As a student, she
won several competitions: Lodz (two 4th prizes, one 1st prize), Athens (3rd prize),
Rio de Janeiro (gold medal).

Main professional activity is teaching, Lied and Oratorio concerts, jury member
for national competitions, member of PSPS seit 1997, the Polish Artists’ Union
(SPAM) since 1979 and was elected to the EVTA executive in 2004.

She is planning a project on the portrayal of women in Richard Strauss’ Lieder. In the concert she will
both lecture and sing. Premiere in Duszniki Zdréj in February 2006.

Prof. Mag. Helga Meyer-Wagner, Member-at-large (BOG)

Helga Wagner ist well-known as a singer and voice teacher under that name.
Born in Vienna, studied music education and history, at the University of Vienna and
earned a diploma in opera and concert singing at the Academy of Music.

1966 — 1996 she was internationally engaged as an opera and concert singer
(roughly 100 roles)

1966 — 1976 alto roles at the Wiener Volksoper (Magdalena/Evangelimann,
Orpheus) b

1969 — 1976 Mezzosoprano at the State Theater Linz (Carmen, Cenerentola, Oktavian, Ortrud, Santuzza),
changed into the dramatic soprano Fach (Fidelio, Ariadne, Turandot)
Sang on contract at opera houses in switzerland, Germany, Holland and Italy

1979 — 1986 Wiirzburg (Marschallin, Tosca, Katja Kabanowa, Katja Ismailowa, Lady Macbeth, Schonberg/
Erwartung, Elektra, u.a.) until 1996 freelance (Vienna State Opera, Salzburg and Bregenz
Festspiele, Berlin, Hamburg, Dresden, Leipzig, Mannheim, Kassel, Prag, Ziirich, Basel, u.a.)
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Concerts with repertoire from Renaissance to contemporary, many premiere performances

Teaching in Vienna:
1990 — 1993 at the acting school of the Volkstheater

1993 — 2003 University of Music and the performing Arts, voice and vocal pedagogy department, Master
Classes nationally and internationally

1992 — 2005 Conservatory Vienna (private universtiy as of 2005)

1995 she introduced the Ensemble work as a subject in which students studied ensemble scenes and
performed them in school concerts. Some of her graduates are on contract at major opera houses.

Vice-President of BOG (Bund Osterreichischer Gesangspidagogen) since 2000
Board member of the EVTA since 2005, organiser of the 10. EVTA Congress in Vienna 2006

Frans Huijts, Member-at-large (DATS)

Frans Huijts studied singing and choral conducting at the Conservatory of Maas-
tricht and at the Royal Conservatory of The Hague. In The Hague he studied with
Meinard Kraak.

He participated in master classes with Elisabeth Soderstrom, Elly Ameling,
Marius van Altena, Meinard Kraak, Robert Holl and Udo Reinemann.

At the 'Concours de la Mélodie Francgaise' in Paris, April 1985, Frans Huijts was
awarded the 'Prix Gabriel Fauré' for his outstanding interpretation of the French
repertoire. In December 1987 he was a finalist of the international 'Hugo Wolf
Wettbewerb' in Stuttgart.

He participated in the world premieres of various contemporary opera productions ('‘Blauwe Appel'
Woudstra/Tarenskeen; 'Where the cross is made' O'Neill/ten Holt; 'Fausto' Brugmans/de Wit). In the produc-
tion 'Rappresentatione di Anima e di Corpo' of Emilio de Cavalieri in the Holland Festival for ancient music.
He sang the leading part of Corpo. In 1996 and 1997 he sang in the soloist ensemble in Monteverdi’s ‘Orfeo’
with the Dutch Opera.

Frans Huijts participates regulary in various music festivals in Europe. A.o. with the Frank Martin Society
in Geneva.

As a bass soloist he has made various recordings including CD’s with the Nederlandse Bach Vereniging,
conductor Gustav Leonhardt.

H also concretizes in Lieder recitals, oratorios, etc. throughout Europe.
In 1987 he was appointed Professor at the Rotterdam Conservatory.

As vocal coach he works for the The Schubert Foundation at their summer courses in Baden bei Wien,
Austria. He is regularly invited to teach courses in Rio de Janeiro (Brasil), Kingston (Jamaica) and Lusaka
(Zambia).

Members’ meeting Vancouver

The view of the city of Vancouver from the 34th floor of the hotel is wonderful — the sea, the mountains,
the skyscrapers invite the eye to wander! It was a wonderful setting for the first annual EVTA members
meeting. Twenty-four representatives from eleven countries were present as well as guests from Latvia and
Iceland. Unfortunately, it was not possible for our Polish and Hungarian colleagues to send representatives.

Significant decisions that will help the future development of EVTA were made, The Election Bylaws
and the Order of Business, a document defining the responsibilites of the EVTA and of the national coun-
cillors were agreed upon. The vacant executive positions were filled: Helga Wagner (BOG and the spirit
behind the planning for Eurovox) assumes the position of member-at-large, Bjergulv Borgundsvaag (NSPF
und BDG) takes over the responsibility as treasurer, and Nora Tiedcke (EVTA.CH) will audit the books at
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the end of the business year. The election committee will be chaired by Susan Yarnall (AOTOS), who will be
assisted by Johanna Rutishauser (BOG) and Elizabeth Aubry (AICI). Elections will be held in Vienna for
the members-at-large, whose first term ends December 31, 2006.

The council unanimously supported the transferral of the honorary membership of the founding mem-
bers of EVTA as decided under the previous form of EVTA in Helsinki in 2001. Those present at the found-
ing meetings were Horst Gilinter, Helmut Kretschmar (Germany), Margreet Witsen Elias, Cora Canne-Meijer,
Ank Reinders, (Netherlands), Jakob Stampfli (Switzerland), Ingrid Schmidt (Schweden), Eva Lomm (Swe-
den), Paul Deegan, Pamela Bowden (deceased), Elisabeth Hawes (UK), Edith Selig-Papée, Régine Crespin
(France).

After considerable and controversial discussion the council also made important financial decisions
aimed at achieving long-term financial independence for the EVTA. The lawyers’ fund will be dissolved and
the monies made proportionally available to the national organisation on request. The membership fee was
raised from 1 € to 2€ per individual member and an invitation to give the EVTA a larger sum of money as a
one-time contribution. The goal is to have a financially independent EVTA, which will be in a position, for
example, to pay travel expenses for executive meetings currently carried by the national organisations. Appli-
cations for funding from other sources are bound to specific projects, so that basic funding for the cost of daily
operations is a necessity.

In addition, the council agreed to the planning of exchange projects for 2007 and 2008. The next major
congress will be in Paris in 2009 in conjunction with ICVT 7.

There are many things I, as president, am happy about when I look back at this meeting. The atmosphere
was defined by the collective engagement of our councilors, and not only because they appeared punctually at
8 a.m.! I am very happy about the international division for jobs as well as about the collective struggle to
come to decisions that can be sold

The tension remains between the EVTA as an umbrella organisation, and the national organisations,
whose representatives are very aware of their responsibility to their own individual members. We need to
carry this tension together, for the international responsibilities need to be felt out, need time to grow. In any
case, it is clear, that which we have in common is the foundation of EVTA. I believe we have begun to dis-
cover and define perspectives for the future.

I would like to thank my hard-working executive as well as all councillors for the concentrated and effec-
tive work done.

Prof. Norma Enns, President, EVTA e.V.

EVTA Teachers Exchange

This is the spot where you will find the beginning of a — hopefully soon somewhat longer - list of present-
ers from EVTA organisations, who are willing to come to events at member organisations for expenses, a
small fee or no fee at all.

If you have a suggestion for this list, please send the following information to BARBRO MARKLUND at
bma@nmbh.no
e Name and qualifications of the presenter
Subject and format of the presentation
Where has this presentation been made previously?
Possible presentation languages

Paul Deegan, AOTOS, UK
Teacher of voice in Dublin, Ireland
Honorary member of EVTA

Irish Art Songs and Folk Traditions
A presentation of vocal repertoire by Irish composers with a look at the roots of song found in Irish Folklore.
Presentation language: English, German
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Barbro Marklund, NSPF, Norway

Mezzosoprano, teaches at the Norwegian Academy of Music and the Opera School in Oslo and Stockholm,
Masterclasses, member of jury, casting director and manager of Scandinavian projects.

International Co-ordinator of NSPF.

Inspired by White NIghts
Scandinavian Art Songs with English, German and French texts

Presented at

e Eurovos 2003 in Oslo

e ICVT VI 2005 in Vancouver

Presentation languages: English, German, Norwegian

Prof. Norma Enns, BDG, Germany
Soprano, teaches voice at the Hochschule fiir Musik und Theater Hannover (University of Music and Drama),
Masterclasses, Vice-President of BDG, President of EVTA as of 2005

On singing German Lieder: Language and Style

This teaching lecture could concentrate either on

e the stylistic development of the German Lied in the 19th century or
e the singing the German language for non-German speaking singers.

Presented at

e National Conference of ANATS, Australia 2004
e Autumn Conference of AOTOS, London 2005
Presentation languages: English, German

Prof. Elisabeth Bengtson-Opitz, BDG, Germany
Teaches at the Hochschule fiir Musik, Hamburg
Member of the Executive of BDG since 2000

wDort unten im Tale“ - Symbolism in German Lied
This lecture with Lied performances concentrates on ancient symbolism in the poetry of German Lieder of the
19th century.

Presented at

e BDG Congress 2004 in Halle

e ICVT VI 2005 in Vancouver

Presentation languages: English, German, Swedish

PEVOC Co-operation

We received an invitation for cooperation from the president of PEVOC, Dr. Johan Sundberg, who wrote:
The PEVOC Advisory Board wishes for more organized contact between the various European voice organi-
sations. Marcus Hess as the secretary general and I as chariman of the board extend an invitation to EVTA to
name a liason officer to the PEVOC Advisory Board, who will be invited to participate in meetings in an ad-
visory capacity. Our goal is to co-ordinate European voice conventions and exchange information on them.

As teachers of singing, we need voice science, and voice science needs and makes use of the transfer into
vocal pedagogy. Because of the differences in emphasis, the European nature and the overlapping interests of
both organisations, the executive agrees on the importance of this connection. The executive has accepted the
invitation and given this assignment to the president. The websites will include a link and listing of our acti-
vities.

The next PEVOC will take place in August/September 2007.

From Island

Our Icelandic colleagues founded a new organisation in October. A more detailed report will follow in the
next newsletter.

S. 7



Programm
Thursday 10.8. Friday 11.8. Saturday 12.8. Sunday, 13.8.
Morning Registration Workshops Workshops Workshops
9:00 Teaching Teaching Masterclass
City Tour demonstrations demonstrations Ks. Christa
10:00 — 13:00 Ludwig
EVTA Council Concert:
10:00 — 13:00 Wiltener Knabenchor
Afternoon Opening Ceremony EVTA Students Lectures and European Forum
and Lecture Concert | Demonstrations
Surprise Guest Lectures: Viennese Classiscism
Viennese School, | pudeln, Jodelling,
Vocal Pedagogy and Boys Choir
Voice Science
Evening City Hall EVTA Students »Heurigenbesuch®— | Theater an der Wien:
Reception with Concert 11 Scenic bus trip Don Giovanni

buffet und music

and Viennese
New Wine Party

Curtain’s up! Vocal Pedagogy inside out - Call for papers

Is there a facet of vocal pedagogy that particularly interests you? Have you done a lecture or written a
book on a relevant subject? Have you always longed for an opportunity to discuss controversial subjects or
methods? Or have you done research on some aspect of vocal pedagogy? Organized a festival? Or set up
teaching materials for group teaching? Done a particularly successful musical project with children?

In conjunction with Eurovox 2006 we extend an invitation to present your projects, theses, results, ques-
tions, books, etc. and invite questions and discussion. These presentations are not bound to the theme of the
congress program; they are dictated by your work and your pedagogical passions. The ,,Call for papers® is an
open invitation to contribute to the spirit of lively exchange we hope to further.

We invite you to
e make the palette of our professional activities visible
e contribute to developing our relationships

e create an open forum for more detailed exchange and discussion

e test your research and experience against that of professional colleagues

Presentations may be made in the following forms:

a short lecture (20 minutes) presenting the basics of your subject matter
a poster presentation (well suited for a musical project, for example)

a video presentation
a discussion group with a particular given subject
or something we haven’t thought of....7
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In order for us to be able to plan this part of the program, we need your registration by May 15 with the
following information:

e name, short biography including information on your current place and form of work, a foto

e asummary of the subject matter and the presentation (roughly 1 DIN A4 page)

e the desired form of presentation

e necessary equipment: beamer, microphones, blackboard, poster space, 17 chairs in a circle, etc.

The congress organizers will assume organisational responsibility and will do their utmost to provide the
necessary equipment. We reserve the right to select presentations from those submitted in order to accomodate
organisational or other considerations. It is advisable to make these presentations in any one of the major
European languages. Any expenses incurred are to be carried by the presenter.

Presentations are planned for Saturday, August 12, 2006 between 11:00 and 13:30.

|¢¢

This forum will only be as versatile and as lively as you make it, so ,,Curtain’s up
Please send your submission by May 15 2006 to

EVTA Executive Committee
Georges Regner, Secretary
Hagmattstrasse 12

CH - 4600 Olten, Schweiz

Singers’ Andecdote

Trumpet lesson

If you were a trumpet student, you would bring a trumpet to your lesson. We would know what it was
made of, the consistency and condition of the material, its exact measurements - length, width, bore etc. I
would have a very similar trumpet of my own which would sound almost exactly like yours. I would be able
to play your trumpet and you would be able to play mine. Above all, we would both know what sound a trum-
pet SHOULD make, and neither of us would want to change it to make it sound like a French horn or a saxo-
phone, no matter how beautiful!!!

But when you come for a singing lesson, we have only the vaguest idea of the measurements of your
instrument, and of the consistency and condition of the material. I am not able to play your instrument, and we
don't even know exactly what sound it should make, - but it sure as hell should not sound like mine! And you
probably DO want to change it into something you think sounds more beautiful! Add to all this the difficulties
of text, the subtleties of poetry, and the problems of other languages, and it is a wonder we even try!!! But we
both love to sing, so here goes!!!!

Paul Deegan, Dublin, Ireland, AOTOS
Honorary Member of EVTA

Heard in a London pub
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News from Member Organisations

SSTPF/VOTS Plans for the near future

We had a most successful AGM this year too, and have many new members.

Everyone was most interested to hear about the plans for our next EVTA meeting in Vienna, and in
particular, about the Student Project in which we will certainly participate.

To help finance this participation we have plans for two events in the early spring: a concert of advanced
students, who will compete for the honour of taking part in the project in Vienna, and a concert of our teacher-
members, who are also active professional singers. We hope that both these events will create a large public
interest, both for our association and for EVTA.

We have another project, which we feel is very important: a series of regular, informal concerts without
auditions. These concerts are open to all students of our teachers, but are intended principally for our less
advanced pupils, who desperately need opportunities to sing before a sympathetic audience. Sometimes the
concert is in a church and the repertoire suitably chosen to the venue.

Jacqueline Delman, SSTPF

Report from FHVC Hungary

We meet every second month, on a Saturday afternoon in the Liszt Ferenc Academy in Budapest.

From this year we divide meeting between discussing problems, sharing news, organisational questions
and a professional program.

In January 2004 Norma Enns visited our meeting and had very useful information about EVTA. We made
good friends with her and a strong hope for a fruitful cooperation.

In March of this year, we invited a young singer Anna Korondi who is making a very good carreer in
Europe. She was talking to young singers and answering questions.

This year we started and accomplished the work of editing a collection of Hungarian songs for pedago-
gical purposes. It is planned to be followed by two more volumes. The three volumes are gioing to cover the
whole period of XX. century, the third volume containing works of young contemporary composers. We hope
to have the volume printed and available by spring.

In May we invited a famous singer of the Hungarian Opera, who wrote a very good book on her life. She
is 82 now and came to dedicate her book and meet young singers. She is a representative of old times with
fine taste and strong character. She came to meet us in the school where she started her studies, the first music
school in Budapest. The school celebrated its centenary in 2003.

We created our homepage by the name of www.enekkultura.hu. The homepage contains EVTA infor-
mation as well.

Our most important event this year was our second national conference held in Veroce, a picturesque
village located in a bend of the Danube. This was a four day conference.

In November we will meet on the 19th. We have a famous brain-research professor giving us a lecture on
the functions of the brain in connection with musical abilities.

In November we have the National Competition of Young Singers of Conservatoires. (In Hungary this is
secondary school level.) We are going to be present by offering two prizes for the best Hungarian diction and
the best performer of Hungarian compositions.
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Next years’ program includes an invitation of the new head of singing faculty at the Academy of Music
EVA MARTON, a repetition of the most successful programs of the conference for those who were not
present, a visit to Vienna which will include a performance at the Staatsoper, preparations and participation in
EUROVOX in August.

We also have a sequence of memorial days in commemoration of great teachers with exhibitions,
speeches, memorabilia, and concerts of their famous students on the program. If possible we will visit their
place of birth or main professional activity.

This is part of our aim of developing more relationships connecting Budapest and the rest of the country.
This year it will be Erzsébet Hoor-Tempis to be remembered. She started her carreer in Debrecen and then
worked as a coach with Klemperer in Budapest Opera House and was professor in Budapest Academy.

Judit Pallagi

Letters

Letter from Honorary Member Margreit Witsen Elias-de Leur, Holland

“I was very pleasantly surprised to read that the EVTA Council had made me an honorary member of its
organisation. I gratefully accept this appointment.

I am very pleased indeed that EVTA is now officially registered. I do hope that it will be possible for you
is amazing that there are now so many countries with an organisation.

With interest I read your paragraph about a student project and plans for an exchange of teachers in the
near future. EVTA is past its founding stage and can now aim to closer co-operation between the national
organisations. The official status will certainly help to spread ist wings further. Of course, we all think that a
lot has still to be done, but looking back, I think that much has been achieved. Having participated in
founding EVTA makes me feel proud!

1 do intend to come to Vienna for the congress in August. I wish you much success.”

Letter from Honorary Member Paul Deegan, England
Dear Norma

I 'am SO pleased to have been made an honorary member of EVTA !! I am deeply aware of the generosity
of spirit on the part of the present Council that led to such a decision.

Please convey my thanks to all the members of Council, and assure them of my continued support of
EVTA.

With every good wish.
Paul

Note: Paul Deegan is very special to EVTA — and EVTA is very spezial to Paul - in that he signed the
founding documents of the original agreement as well as those of the restructuring in 2004.
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Letter from Honorary Member Jakob Stimpfli, Switzerland
Dear Madam President,
dear Ms. Enns,

I would like to thank you for your kind letter of October 13 with the news that you have named us
founding members Honorary Members of EVTA. I very much appreciate this gesture.

I still have wonderful memories of the Strassburg Congress, where everything began, and of the founding
meetings in Detmold (BDG) and a week later in Bern (APCS) and then of course of the many meetings in
Amsterdam with the difficult discussions which resulted from the diverse concepts of democracy brought by
individual participants. Thanks to Paul Deegan’s diplomatic talents and his ability to formulate agreements,
we developed the first paper upon which we could agree. A revision was surely overdue — but I wouldn’t call
it a re-founding — as I had to read, but at best a reorganisation and change of statutes.

The goals and problems of EVTA have remained the same, the growth through the additional members is
the source of great pleasure.

Congratulations on your initiative and I wish you continuing success!
May I ask you to convey my heartiest thanks to the members for the EVTA Council?

I would like to reciprocate your good wishes for the future, and hope that you are as well as I am at this
point.

Greetings from your

J. Stampfli
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